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Letter from the Director 

When I arrived at the Frick a little more than 
a year ago, one of my first questions was, Who 
are the Fricks members? The answer speaks to 
the very heart of this institution and those who 
care about it. 

Our membership program was launched 
in 1970, and by the end of that first year we had 123 members. Since then we have made 
a concerted effort to broaden our audience by offering programs that appeal to visitors 
of different ages and interests; today our membership roster includes more than 4,500 
Friends and Fellows in forty-seven states and twenty-four countries. 

Why do people join? Our members are drawn to the Frick for a multitude of reasons. 
Some are inspired to become members because of their love for a favorite painting or 
object, or because they appreciate the quiet and contemplative atmosphere of our galler¬ 
ies. Others are attracted by our dynamic programming, whether it be the world-renowned 
concert series, the thought-provoking seminars and lectures we offer, or our acclaimed 
special exhibitions. 

Our Fellows program provides those who love the Frick with an opportunity to experi¬ 
ence it on an even deeper level. From exclusive behind-the-scenes tours with curators and 
invitations to exhibition openings and the annual black-tie Spring Party, to the opportu¬ 
nity to participate in our international Director’s Trips, we are always planning something 
new—and often unexpected—for our Fellows. 

Many belong because of the intangible benefit of being part of a community of art 
lovers and enthusiasts who believe it is important to preserve and make available to the 
public some of the greatest European art in the world. Not surprisingly, our members 
demonstrate a deep connection with the works in the permanent collection. I have learned 
that many keep a close eye on their favorite paintings—and are not shy about letting 
us know when they have discovered them missing from our galleries. I had a wonder¬ 
ful exchange with a member who contacted me about the “mysterious disappearance” 
of Chardins Still Life with Plums (it was off view while its frame underwent conserva¬ 
tion) while another shared with me that the absence of Constables Salisbury Cathedral 
from the Bishops Garden during construction of the Portico Gallery inspired him to make 
a pilgrimage to the actual site in South Wiltshire, England. 

In addition to being an especially informed and engaged group, our members are also 
very generous. They provide important support for all the activities of the Collection and the 
Frick Art Reference Library, enabling us to sustain the excellence of our exhibitions, educa¬ 
tional programs, publications, and research activities, and to ensure that this historic house 
and the works of art within it are properly maintained for the benefit of generations to come. 

Your presence and participation are crucial to our success, and we welcome sugges¬ 
tions from you to improve the visitor experience. To learn more about the activities men¬ 
tioned here or to consult the new Members’ Calendar, please visit our recently expanded 
Web site. Thank you so much for being a part of the Frick. 

With best wishes, 



Ian Wardropper 
Director 





The Frick Collection 

MEMBERS’ MAGAZINE WINTER 2013 


2 SPECIAL EXHIBITION 

Precision and Splendor: 

Clocks and Watches at The Frick Collection 

6 SPECIAL EXHIBITION 

Piero della Francesca in America 

10 SPECIAL EXHIBITION 

The Impressionist Line from Degas to Toulouse-Lautrec: 
Drawings and Prints from the Clark 

14 LIBRARY 

Is There a Portrait in Your Past? Frick Art Reference 
Library Records Go Online 

16 COMMUNITY 

Fall Events: Autumn Dinner and Fellows Luncheon 
Bring Donors Together 

ANNUAL REPORT SUMMARY 

18 Gifts and Grants 

22 Fellows and Friends 

29 Corporate Members and Sponsors 

30 Statement of Financial Position and Statement of Activities 

32 CALENDAR 

Seminars, Lectures, and Concerts 


LEFT 

Facade in winter, The Frick Collection 


COVER 

Piero della Francesca (1411/13-1492), detail of Virgin and Child Enthroned with Four Angels, c. 1460-70, 
oil (and tempera?) on wood transferred to fabric on panel, Sterling and Francine Clark Art Institute, 
Williamstown, Massachusetts; photograph by Michael Agee 







































SPECIAL EXHIBITION 


Precision and Splendor 

Clocks and Watches at The Frick Collection 

January 23, 2013, through February 2, 2014 


T oday the question “What time is it?” 

is quickly answered by looking at any 
number of devices around us, from watches 
to phones to computers. For millennia, how¬ 
ever, determining the correct time was not 
so simple. In fact, it was not until the late 
thirteenth century that the first mechanical 
clocks were made, slowly replacing sundials 
and water clocks. It would take several hun¬ 
dred years before mechanical timekeepers 
became reliable and accurate. Precision and 
Splendor: Clocks and Watches at The Frick 
Collection explores the discoveries and inno¬ 
vations made in the field of horology from 
the early sixteenth to the nineteenth century. 
The exhibition features eleven clocks and 
fourteen watches from the Winthrop Kellogg 
Edey bequest, along with five clocks lent by 
the collector Horace Wood Brock that have 
never before been seen in New York City. 
Together, these objects chronicle the evolu¬ 
tion over the centuries of more accurate and 
complex timekeepers and illustrate the aes¬ 
thetic developments that reflected Europe’s 
latest styles. 

It is not known when, where, or by whom 
the first mechanical clock was invented, but 
by the mid-fifteenth century several European 
towns had a monumental timekeeper, pow¬ 
ered by falling weights, incorporated into the 

RIGHT 

Pierre de Fobis (1506-1575), gilt-brass table clock, 
c. 1530; The Frick Collection, bequest of Winthrop 
Kellogg Edey 

OPPOSITE PAGE 

David Weber (1623/24-1704), gilt-brass and silver table 
clock with astronomical and calendrical dials, probably 
1653; The Frick Collection, bequest of Winthrop 
Kellogg Edey 


architecture of a church or public hall. Smaller 
versions of weight-driven clocks could also be 
found in the homes of a few wealthy indi¬ 
viduals. The existence of mechanical clocks 
was made possible by an invention known 
as an escapement. Falling weights (and later 
springs) provided the energy to power the 
clocks mechanism, while the escapement 
regulated the rate at which that energy was 
delivered to the oscillator (at first a simple 
balance and later a pendulum). The introduc¬ 
tion of the escapement gradually caused the 
shift away from time-finding devices (sun¬ 
dials) and time-measuring devices (water 
clocks) to timekeepers (clocks and later 
watches) as advances in science and technol¬ 
ogy were made. 

In the fifteenth century progress in met¬ 
allurgy made possible the production of 
springs, which ultimately led to the develop¬ 
ment of portable clocks powered by a coiled 
spring rather than a weight. The origins 
of the spring-driven clock are almost as 
obscure as the invention of the weight- 
driven clock. Evidence suggests that the idea 
came from Italy. In the early 1400s Filippo 
Brunelleschi and others made drawings of 
spring-driven devices that made the inven¬ 
tion of the portable timekeeper possible. 
One of these devices was the fusee, a cone- 
shaped spindle that equalizes the diminish¬ 
ing force of a coiled spring as it unwinds. 
Ornate and prohibitively expensive, clocks at 
this time were regarded as objects of curios¬ 
ity; their principal function was to display 
the wealth and erudition of their owners and 
to entertain guests at banquets. 

The earliest example in the exhibition 
that incorporates an escapement, a coiled 


spring, and a fusee is a gilt-brass table clock 
(below) made in Aix-en-Provence about 
1530 by Pierre de Fobis. One of the most 
famous French clockmakers of his time, 
Fobis is still recognized today for his durable 
and highly refined movements. The Fricks 
clock is among Fobiss rare surviving works 
and is one of the earliest extant spring- 
driven timekeepers. Its complex movement 
is set into a typical sixteenth-century French 
clock case, inspired by classical architec¬ 
ture and ornament rediscovered during the 
Renaissance. Except for the small dial in 
blue enamel, the hexagonal gilt-brass case is 
covered entirely with acanthus scrolls, urns, 
winged heads, and tiny figures whose limbs 
morph into elegant, intertwining foliage. 
The initials “IM” found on each face may 
refer to the original owner, perhaps Jean 
Martin, who was instrumental in bringing 
Renaissance architecture to France. 
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Germany was a leading producer of 
clocks during the Renaissance, and, by the 
late sixteenth century, Augsburg was an 
important center of production. The gilt- 
brass and silver table clock (right) made by 
David Weber around 1653, most likely for 
his admission to the Augsburg clockmak- 
ers guild, exemplifies this German clock- 
makers expertise. Although Weber chose a 
popular form for the clocks case, he demon¬ 
strated his imagination and hand skills in its 
finely worked surfaces. The tower, composed 
of two tiers, rises to the formidable height of 
nearly two feet. Balancing precariously atop 
a winged sphere, a female figure represents 
the Roman goddess Fortuna and serves as 
a reminder of the capriciousness of life. 
Because of this association, Fortuna was 
often used ironically to adorn timekeepers, 
as their orderly mechanisms contradicted 
her message. Floral motifs decorating the 
clock elaborate on its symbolism: carnations, 
like Fortuna, allude to capriciousness; tulips 
represent luck and plentitude; and narcissi 
remind us of fleeting youth and rebirth. The 
base depicts the four elements—air, water, 
fire, and earth—and symbolizes cosmic order 
and harmony. The complex mechanism 
includes seven dials that provide astronomi¬ 
cal, calendrical, and horary information. The 
prominent central dial is an astrolabe with 
twenty-one star pointers and two concentric 
hands, which relate to the sun and moon. The 
smaller dial beneath it is an alarm. 

Watches were introduced in the mid¬ 
dle of the sixteenth century following the 
refinement of spring-driven clocks. Like 
the early clocks, the first watches were inac¬ 
curate, valued primarily as luxury items and 


fashion accessories by men and women of 
distinction. Just as clocks were unreliable 
until the pendulum clock was invented in 
1653, watches became more accurate only 
after 1675 when the balance spring was 
introduced. During the seventeenth and 
eighteenth centuries, the most sought- 
after watches were decorated with enamels 
to imitate miniature paintings on paper, 
parchment, or ivory. A stunning example 
is an early balance-spring watch made in 


Switzerland about 1685 (page 4, right). The 
movement by Henry Arlaud is set into a 
lavish enamel case by Pierre Huaud II. Both 
men were from French Protestant families 
who had fled France and established new 
lives in Geneva during the early seven¬ 
teenth century. The Huaud family popular¬ 
ized the practice of decorating watchcases 
with miniature paintings created with 
opaque colored enamels over a ground of 
pure white enamel. A painting or a print 
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usually inspired the scenes. In this case, 
Huaud based his composition after The 
Toilet of Venus , a large canvas of around 
1640 by the French artist Simon Vouet 
(above). It is unlikely that Huaud ever saw 

THIS PAGE, LEFT TO RIGHT 

Simon Vouet (1590-1649), The Toilet of Venus, c. 1640, 
oil on canvas, Carnegie Museum of Art, Pittsburgh 

Michel Dorigny (1617-1665), The Toilet of Venus after 
Vouet, 1651, etching, British Museum, London 

Henry Arlaud (1631-1689) and Pierre Huaud II 

(1647-c. 1698), gold and enamel pendant watch, c. 1685; 
The Frick Collection, bequest of Winthrop Kellogg Edey 

OPPOSITE PAGE, TOP TO BOTTOM 

Chinese hard-paste porcelain garniture, Qing 
dynasty, Qianlong period, with French gilt-bronze 
mounts, c. 1770; collection of Horace Wood Brock. 

The clock in the center has a movement by 
Jean Martin (master in 1746). 

Abraham-Louis Breguet (1747-1823) and 
Antoine-Louis Breguet (1776-1858), gold and 
silver double-dial desk watch showing decimal and 
traditional time, c. 1795-1807; The Frick Collection, 
bequest of Winthrop Kellogg Edey 



the painting, copying instead the engraving 
of 1651 made by Vouet’s son-in-law, Michel 
Dorigny (above). Indeed, the scene on the 
watch is oriented like the engraving, which 
is a reverse image of the original painting. 
Huaud chose to execute the composition 
using the rich and vivid colors that were his 
family’s trademark. 

The precision and splendor of the art 
of clockmaking in France during the eigh¬ 
teenth century is extremely well represented 
by several clocks from the collection of 
Horace Wood Brock. Although by this point 
their mechanisms had become both reliable 
and accurate, clocks continued to be valued 
as objects of distinction used to display their 
owners’ wealth and refinement. A perfect 
example is the lavish clock with its two 
matching vases illustrated on the opposite 
page. Made of a rare type of Chinese porce¬ 
lain known as celadon bleu fleuri, the already 
costly vases were embellished shortly after 
their importation to France with gilt-bronze 



mounts and a movement by Jean Martin, in 
an attempt to satisfy French collectors’ per¬ 
petual quest for increasingly more elaborate 
and novel luxury items. The mounts reflect 
the latest style, the gout grec (Greek taste), 
which developed in the 1760s and 1770s as 
a reaction to the rococo style favored by 
Louis XV and his court. Here the beautifully 
chased mounts include crowns of laurel, 
acanthus leaves, pilasters, lion’s masks, and 
other motifs inspired by classical Greek and 
Roman architecture. A gilded snake indi¬ 
cates the time. 

The exhibition concludes with impor¬ 
tant watches and clocks by the innovative 
horologist Abraham-Louis Breguet and his 
son, Antoine-Louis Breguet, who, at the 
end of the eighteenth and beginning of 
the nineteenth century, created highly accu¬ 
rate movements set in sober and elegant 
cases. Writing in 1982 Winthrop Edey—who 
bequeathed his collection of clocks to the 
Frick in 1999—described the elder Breguet as 
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“a phenomenon without parallel. He was the 
genius of his age, perhaps the most outstand¬ 
ing horologist of all time” Indeed, Breguet s 
combination of technical skill, refined 
design, and exquisite craftsmanship gave 
him an unrivaled reputation. His patrons 
included Louis XVI, Napoleon, and most of 
the civil and political leaders of his day. 

A modern looking watch by the Breguets 
(right) is one of the very few watches or 
clocks to include both traditional and deci¬ 
mal dials. The decimal system, introduced 
during the French Revolution, affected not 
only weights and measures, but also time. 
(Decimal time divided the day into ten hours 
and the year into ten months.) This new 


division of time, however, proved impos¬ 
sible to enforce: the Republican calendar, 
introduced on the autumnal equinox in 1792, 
remained in use for only thirteen years; the 
decimalization of the day, issued by a 1793 
decree, was abandoned in less than eighteen 
months. The Breguet watch was probably 
made shortly before or after Abraham-Louis 
returned to Paris from Switzerland in April 
1795. The traditional twelve-hour dial was 
made after 1807, when his son joined the 
business. The provenance of the watch is 
notable as well: it belonged to the influential 
politician and art collector Antoine-Cesar 
Praslin, due de Choiseul.— Charlotte Vignon, 
Associate Curator of Decorative Arts 



The exhibition is organized by Charlotte 
Vignon, Associate Curator of Decorative Arts, 
The Frick Collection. Major funding is provided 
by Breguet. Additional support is generously 
provided by The Selz Foundation, Peter and 
Gail Goltra, and the David Berg Foundation. 
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Piero della Francesca in America 


February 12 through May 19, 2013 


P iero della Francesca was revered 
in his own time as a “monarch” of 
painting. Yet by the end of the sixteenth 
century his achievements had sunk into 
obscurity. During the nineteenth century, 
however, British and American collectors on 
the European Grand Tour rediscovered the 
masters works and resurrected his reputa¬ 
tion, and today Piero is widely acknowl¬ 
edged as one of the founders of the Italian 
Renaissance. The Frick was a beneficiary of 
this renewed interest and holds four of Piero’s 
paintings, more than any other institution 
outside of Europe. This February, the Frick 
will present the first exhibition in the United 
States dedicated to the artist, featuring its 
four panels together with works from the 
National Gallery of Art in Washington, D.C.; 
the Sterling and Francine Clark Art Institute 
in Williamstown, Massachusetts; and the 
Museu Nacional dArte Antiga, Lisbon. 
Together these seven paintings—all created 
for Borgo San Sepolcro, the city of Pieros 
birth—demonstrate the richness of Pieros 
oil technique and the monumentality of the 
compositions for which he is celebrated. 

THIS PAGE, LEFT TO RIGHT 

Piero della Francesca (1411/13-1492), An Augustinian 
Nun (Saint Monica ), 1454-69, oil and tempera on 
poplar panel, The Frick Collection 

Piero della Francesca, An Augustinian Friar 
(Saint Leonard?), 1454-69, oil and tempera on 
poplar panel, The Frick Collection 

OPPOSITE PAGE 

Hypothetical reconstruction of Pieros altarpiece for 
the Church of Sant’Agostino, Borgo San Sepolcro, 
showing the position of seven of the altarpieces eight 
surviving panels. The eighth panel, Saint Apollonia, is 
not illustrated in this view as it was located on the side 
of the altarpiece. 


Over the course of a nearly sixty-year 
career, Piero worked in almost every major 
city across the Italian peninsula, but he is best 
remembered for the commissions he com¬ 
pleted in and around Borgo San Sepolcro. 
Piero was born there sometime between 1411 
and 1413 and trained locally, establishing 
connections in his hometown that lasted the 
rest of his life. In 1439 he moved to Florence, 
where major refurbishments were under way 
at several of the city’s most important civic 
buildings. In the Hospital of Sant’Egidio, 
he worked on the foremost fresco cycle 
executed in Florence since Masaccios famed 
Brancacci Chapel of 1425-27. Distinguishing 
himself in that medium, Piero soon won a 
commission to fresco the entire choir of the 
Church of San Francesco in Arezzo (a short 
distance from Borgo) with the story of The 
Legend of the True Cross. He completed this, 



his most famous work, around 1462. Pieros 
skill attracted the attention of influential 
patrons such as Pope Pius II in Rome and the 
Duke of Urbino, who commissioned some of 
Pieros most important surviving paintings. 

In the twentieth century European and 
American collectors sought out examples 
of Pieros work and secured them with a 
combination of determination and wealth 
that is reminiscent of the artists fifteenth- 
century patrons. In 1936 The Frick Collection 
acquired Piero’s Saint John the Evangelist 
from Knoedler and Company, which had 
discovered the picture in Vienna. Costing 
the museum $400,000, Saint John (page 9) 
was the most expensive Renaissance paint¬ 
ing in America at the time and reflected 
Piero’s status as an artist who was perceived 
as a founder of Italian painting. For Helen 
Clay Frick, who served as the head of the 
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museums acquisition committee and had 
already made at least one attempt to obtain a 
work by Piero for the Collection (including, 
in 1930, his Virgin and Child Enthroned with 
Four Angels ; see detail on cover), this acqui¬ 
sition was a long-awaited triumph. Saint 
John was joined in 1950 by An Augustinian 
Nun (opposite page, left) and An Augustinian 
Friar (opposite page, right). In 1961 Pieros 
Crucifixion entered the Collection, the gift 
of Trustee John D. Rockefeller Jr., who had 
purchased the painting in 1924 for $375,000. 

Collectively, the four Frick acquisitions 
marked the height of Pieros popularity in 


America. Isabella Stewart Gardner had initi¬ 
ated the vogue for Piero in the United States 
with her 1903 purchase of his magnificent 
fresco Hercules (Isabella Stewart Gardner 
Museum, Boston). She was followed in 1913 
by Singer sewing-machine heir Sterling 
Clark, who bought the Virgin and Child 
Enthroned with Four Angels , an ambitious 
altarpiece executed on an intimate scale. 
One year later, Robert and Philip Lehman 
acquired Saint Apollonia (National Gallery 
of Art, Washington, D.C.). 

The four Frick panels and Saint Apollonia 
were originally part of an altarpiece that 


Piero executed between 1454 and 1469 for 
the Church of SantAgostino in Borgo San 
Sepolcro—the most monumental work the 
artist created for that city. Described by 
Giorgio Vasari in his Lives of the Artists 
(1550) as a work that was “highly praised,” the 
massive polyptych stood over the church’s 
high altar for almost a hundred years, held 
aloft by two lateral piers. It was removed 
from Sant’Agostino shortly after 1555, prob¬ 
ably when a group of nuns took over the 
church and its convent. Displaced from its 
position in the apse, the altarpiece was sawn 
into pieces and its gilt frame discarded. 
Local collectors who valued Pieros artistic 
achievements preserved many of the panels. 
Today, however, only eight are known to 
survive: the Fricks Saint John the Evangelist , 
An Augustinian Nun , An Augustinian Friar , 
and The Crucifixion; Saint Augustine (Museu 
Nacional de Arte Antiga, Lisbon, see page 8); 
Michael Archangel (The National Gallery, 
London); Nicholas of Tolentino (Museo 
Poldi Pezzoli, Milan); and Saint Apollonia 
(National Gallery of Art, Washington, D.C.). 

We can only envision the original appear¬ 
ance of Pieros Borgo masterpiece from its 
surviving fragments, reassembled here in a 
hypothetical reconstruction (above). Based 
on technical evidence and documents, this 
reconstruction illustrates the likely place¬ 
ment of seven of the eight surviving panels. 
(Saint Apollonia, which was located on the 
side of the altarpiece, is not visible in this 
illustration.) The gray areas indicate the 
shape of the panels that most likely formed 
part of this work, suggesting how the altar- 
piece probably looked. 
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Most spectacular of the surviving panels 
are the four saints who dominated the princi¬ 
pal tier of the altarpiece (Augustine, Michael 
Archangel, John the Evangelist, and Nicholas 
of Tolentino). These originally flanked a cen¬ 
tral panel, now lost, that most likely depicted 
either the Virgin and Child Enthroned or 
the Coronation of the Virgin. The large 
saints in the main tier were surrounded by 
smaller figures and narrative scenes, includ¬ 
ing three of the Fricks four paintings. While 
the fragility of certain panels makes it almost 
impossible to reunite all eight, the exhibition 
brings together six of them. 

The panels depicting Saint John the Evan¬ 
gelist (opposite page) and Saint Augustine 
(right) were integral to the first attempt by art 
historians to reconstruct the SantAgostino 
altarpiece. In 1941, Millard Meiss of Columbia 
University identified Saint John the Evangelist 
as part of the polyptychs main tier. Prompted 
by this breakthrough discovery, Kenneth 
Clark, a professor at Oxford and the for¬ 
mer director of Londons National Gallery, 
attributed a previously unidentified work in 
Portugal’s national collection to Piero and 
published Saint Augustine as a painting from 
the same complex. 

The altarpiece takes its name from Saint 
Augustine (Sant’Agostino), a fifth-century 
bishop and one of the fathers of the church. 


RIGHT 

Piero della Francesca, Saint Augustine, 1454-69, 
oil and tempera on poplar panel, Museu Nacional 
de Arte Antiga, Lisbon 

OPPOSITE PAGE 

Piero della Francesca, Saint John the Evangelist, 
1454-69, oil and tempera on poplar panel, 

The Frick Collection 
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Piero depicts Augustine wearing a pointed 
miter, his ceremonial emblem of office, and 
a richly decorated brocade cloak. In his hand 
he carries a translucent rock crystal staff. 
Piero conveyed the grandeur of Saint John 
the Evangelist more subtly. Barefoot and sun¬ 
burnt, the saint reads silently from a book. 

The journeys of these paintings remind 
us of the distance that Pieros reputation 
has traveled, the early twentieth-century 
collectors in America who introduced his 
talents to this country, and the unforgettable 
impressions that these collectors brought 
back from Italy of Pieros most impressive 
frescoes. Unlike The Legend of the True Cross 
that can never be moved from the Church 
of San Francesco, the paintings installed 
together in the Fricks Oval Room will effec¬ 
tively re-create on an intimate scale the expe¬ 
rience of visiting his Arezzo masterpiece. 
They will not reinvent but rather refine the 
encounter with Pieros magisterial pictorial 
effects .—Nathaniel Silver, Guest Curator 


The exhibition is organized by Nathaniel 
Silver, Guest Curator and former Andrew W. 
Mellon Curatorial Fellow, The Frick Collec¬ 
tion. Support for the exhibition is generously 
provided by Mrs. Henry Clay Frick II, The 
Andrew W. Mellon Foundation, The Gladys 
Krieble Delmas Foundation, Hester Diamond, 
the Robert H. Smith Family Foundation, the 
Samuel H. Kress Foundation, and the Robert 
Lehman Foundation. The accompanying cata¬ 
logue has been generously underwritten by 
The Christian Humann Foundation and a 
gift from an anonymous donor in memory of 
Charles Ryskamp. 
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The Impressionist Line from Degas to Toulouse-Lautrec 

Drawings and Prints from the Clark 

March 12 through June 16, 2013 


S terling and Francine Clark, American 
collectors a generation and a half 
younger than Henry Clay Frick, founded 
the Sterling and Francine Clark Art 
Institute in Williamstown, Massachusetts, 
in 1955. The Clark’s collection, with works 
dating from the Renaissance to the early 
twentieth century, is renowned especially 
for its nineteenth-century French art. From 
these rich holdings, a selection of fifty-eight 
prints and drawings will be shown at The 
Frick Collection this spring. Peasants and 
laborers, nudes, dancers, racehorses, and 
scenes of modern life appear in etchings, 
color lithographs, pastels, watercolors, and 
sheets executed in pencil, charcoal, and ink. 
This wide range of subjects and techniques 
reflects the diverse interests of Realist, 



Impressionist, and Post-Impressionist art¬ 
ists in a rapidly changing world. 

The profound changes revolutioniz¬ 
ing the arts during the second half of the 
nineteenth century were no less significant 
for works on paper than for painting. This 
period witnessed an enormous expansion 
of the art market with affordable prices 
and a burgeoning middle class eager to buy 
into the unfolding modern movement; the 
revival of old and the emergence of new 
techniques and media; and a productive 
tension between high and low art. With 
challenges to the academic tradition and to 
long-accepted hierarchies of genre and sub¬ 
ject matter, scenes of gritty reality replaced 
morally uplifting themes, and mythological 
goddesses were pushed aside by frankly 


sexual nudes. Landscape, now ascendant as 
a genre, flourished in scenes of labor and lei¬ 
sure in the remote countryside, urban parks, 
or idylls on far-flung islands. At the same 
time, traditional standards of finish and cor¬ 
rectness of form gave way to an emphasis on 
expression and the mark of the artist s hand. 
As Jay A. Clarke, Manton Curator of Prints, 
Drawings, and Photographs at the Clark Art 
Institute, discusses in her introductory essay 
to the exhibition catalogue, nineteenth- 
century literature on drawings and prints 
emphasized qualities of spontaneity, cre¬ 
ative freedom, and expressiveness over pol¬ 
ished form. This stress on the originality of 
the hand-drawn arts served to differentiate 
these forms from photography and photo¬ 
mechanical reproductive processes, and fine 
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art publications and exhibitions dedicated 
to promoting drawings and prints prolifer¬ 
ated. At the same time, artists borrowed 
freely from commercial and popular forms, 
quickly absorbing new procedures and tech¬ 
niques in the flexible media of drawing and 
printmaking. 

One of the earliest works in the exhibi¬ 
tion is a sheet made by Edgar Degas while 
still a student of the Ecole des Beaux-Arts 
(opposite page, left). Since the founding 
of the Academy in the seventeenth cen¬ 
tury, generations of students followed a pre¬ 
scribed curriculum in order to acquire the 
shared language and subjects of classical 
representation. While the Academy’s pres¬ 
tige waned in the later nineteenth century, 
its methods still formed the educational 
foundation of many of the most progressive 
artists. Here, Degas depicts the half-length 
figure of a model in profile and full face, each 
exhibiting a slightly different expression. The 
clenched hand emerging from the sleeve of 
the figure in profile positioned in the center 
of the sheet ingeniously serves both views of 
the man. This beautiful study sheet attests to 
Degas’s early mastery of composition and the 



RIGHT 

Jean-Fran^ois Millet (1814-1875), The Sower, c. 1865, 
pastel and Conte crayon on paper. All works illustrated 
are from the Sterling and Francine Clark Art Institute, 
Williamstown, Massachusetts. 

OPPOSITE PAGE, LEFT TO RIGHT 

Edgar Degas (1834-1917), Two Portrait Studies of a 
Man , c. 1856-57, graphite with stumping and white 
chalk on paper 

Camille Pissarro (1830-1903), Boulevard de 
Rochechouart , 1880, pastel on paper 


methods of classical draftsmanship, as seen 
in the subtle range of light and dark and the 
polished finish that rival Ingres. From such 
virtuoso exercises sprang Degas’s later auda¬ 
cious experiments with the human figure 
in motion, as demonstrated by the many 
examples in this exhibition. 

Virtuosity gives way to a more expressive, 
rough-hewn execution suitable to the sub¬ 
ject matter of Jean-Fran^ois Millet’s Sower 
(above)—a paean to the heroic laborer. This 


pastel reprises the subject of one of Millet’s 
most famous paintings, made fifteen years 
earlier (now at the Museum of Fine Arts, 
Boston), and is one of several versions com¬ 
missioned by clients trying to corner the 
market for his pastels. In the Clark sheet, the 
sower’s powerful striding body is dramati¬ 
cally silhouetted against the vast expanse 
of dark furrowed earth, the brim of his 
hat intersecting with the high horizon line. 
Distinct curvilinear strokes of light-colored 
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pastel suggest the last rays of the setting sun 
in a dramatic windswept sky, underlying the 
significance of the sowers activity. Tinges of 
blue and rose in the clouds echo the colors of 
the peasant’s clothing and unite the celestial 
and terrestrial realms through the laborer. A 
small figure on the horizon with a team of 
horses and a harrow provides a sense of scale 
and the enormity of the sowers task. The 
timeless figure echoes earlier representations 
of rural laborers such as those found in the 
Tres Riches Heures of the Due de Berry and 
the bucolic landscapes of Poussin. 

Like Millet, Camille Pissarro spent much 
of his career depicting peasants and unembel¬ 
lished scenes of rural life, although the urban 
cityscape seized his imagination as well. His 
large pastel Boulevard de Rochechouart (page 
10, right) captures a slice of Paris in the years 
following Baron Haussmanns reconfigura¬ 
tion of the city. For the writers and artists 
of the last quarter of the nineteenth century, 
the pulse and rhythm of the grands boule¬ 
vards symbolized modernity, as eloquently 
expressed in Baudelaires famous essay of 
1863 “Peintre de la Vie Moderne.” Through 
hatched, unblended strokes in a multitude of 
colors, Pissarro achieves a sense of transpar¬ 
ency that captures the shifting sensations of 
a city in constant flux. His high viewpoint 
plunges the viewer into the melee of a tree- 
lined place , with carriages and omnibuses 

THIS PAGE 

Paul Gauguin (1848-1903), Joys of Brittany, from the 
Volpini Suite, 1889, zincograph 

OPPOSITE PAGE 

Henri de Toulouse-Lautrec (1864-1901), The Seated 
Clowness (Miss Cha-U-Kao), from the Elies portfolio, 
1896, color lithograph on paper 


circulating and pedestrians dispersing into 
the streets. These anonymous urban dwellers 
dressed in dark clothing are mere blurs in 
the lively milieu, a world away from Millet’s 
monumental figure who commands his envi¬ 
ronment. Although the pastel appears closer 
to a sketch than a completed work, Pissarro 
deliberately challenged accepted notions of 
finish. He signed and dated the sheet and 
exhibited it as an independent work along¬ 
side his paintings and smaller drawings in 
the Sixth Impressionist Exhibition of 1881. 

In Paul Gauguin’s Joys of Brittany (above), 
the scene shifts from urban modernity to 
rural utopia. Here Gauguin extends his bold, 
simplified manner of drawing to the tech¬ 
nique of zincography. Although a novice 


printmaker, Gauguin chose to work on a 
grained zinc plate in crayon and tusche wash 
applied with a brush, a challenging method 
that afforded him a subtle range of tonal and 
textural effects. In this sheet, one of eleven 
zincographs printed on striking canary yel¬ 
low paper, Breton girls in clogs and tradi¬ 
tional headdresses perform a country dance. 
The work forms part of the so-called Volpini 
Suite , named for the proprietor of the Cafe des 
Arts, where Gauguin and his friends staged a 
show in direct opposition to the officially 
sanctioned exhibition at the Palais des Beaux- 
Arts during the run of the 1889 Exposition 
Universelle. Based loosely on works in other 
media that Gauguin made in Martinique, 
Arles, and Brittany over the previous three 
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years, the suite depicts figures engaged in 
simple pleasures in changing landscape set¬ 
tings, themes underscored by his manner of 
sophisticated naivete. His choice of commer¬ 
cially produced yellow paper—very different 
from the pale tones of the more expensive, 
handmade papers typically used by artists— 
contributes to the liveliness of his images and 
a sense of displacement from the realm of 
traditional printmaking. 


Along with his paintings and drawings, 
Henri de Toulouse-Lautrecs posters and 
prints created an indelible image of the 
Parisian underclass that inhabited the world 
of brothels, cabarets, and dance halls. His 
dynamic compositions and brilliant color 
combinations raised the bar of artistic 
expression for color lithography, a technique 
championed as a fine art beginning only in 
the 1890s. One of Lautrecs most famous 


prints, The Seated Clowness (left), epito¬ 
mizes these qualities, along with the artists 
sardonic humor. Here, a performer at the 
Moulin Rouge known as Miss Cha-U-Kao 
(a name derived from “chaotic Can-can”) 
sits alone in an outlandish yellow ruff and 
black tights, provocatively posing for both 
the artist and passers-by at what appears to 
be a masked ball. Lautrecs genius for com¬ 
position can be appreciated in the relation¬ 
ship of the figures bent and extended legs to 
her arms, which mirror her lower limbs in 
inverted form. The sheet is part of Lautrecs 
magnificent Elies portfolio, an album of 
prints that has traditionally been thought 
to depict the stages of a prostitutes day—a 
common theme in Japanese prints, which 
also were a source of inspiration for the 
high-keyed color and simplified perspec¬ 
tive often used in his prints. More recently, 
the suite has been interpreted as portraying 
the domestic life of lesbian entertainers and 
prostitutes. Several sheets feature Cha-U- 
Kao and her lover, although, interestingly, 
while the album was commissioned by a 
purveyor of erotic and pornographic prints, 
it is surprisingly free of salacious content, 
showing instead Lautrecs affection for the 
denizens of the demimonde, a world he 
himself inhabited.— Susan Grace Galassi, 
Senior Curator 


The exhibition is organized by Colin B. Bailey 
and Susan Grace Galassi of The Frick Collec¬ 
tion and by Jay A. Clarke of the Sterling and 
Francine Clark Art Institute , Williamstown , 
Massachusetts. The exhibition is made possible 
by The Florence Gould Foundation. 
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Is There a Portrait in Your Past? 

Frick Art Reference Library Records Go Online 


W hen Helen Clay Frick began to 
amass materials for an art refer¬ 
ence library in the 1920s, she had a vision 
of documenting every work of art in the 
western world and making the visual record 
accessible to a community of art researchers 
and the public. Her vision seems presciently 
twenty-first century, as today, images and 
catalog records from The Frick Collections 
Photoarchive are digitally available to the 
public free of charge through an online 
interface—the New York Art Resources 
Consortium online catalog, Arcade— 
which unites the collections of the Frick 
Art Reference Library and the libraries of 
The Brooklyn Museum and The Museum 
of Modern Art and allows users to search 
through a unified interface. 

The contents of the Photoarchive reveal 
an inquiring, curious, and encyclopedic 
mind: Helen Clay Frick wanted images not 
just of the paintings, sculpture, and architec¬ 
ture of the western canon, but of unpublished 
and little-known works in private homes 
in the United States and Europe. Traveling 
to Europe in 1920, she saw the devasta¬ 
tion to cultural heritage from World War I 
and began compiling before-and-after shots 
to document the damage. She hired agents 
and employed professional photographers 

RIGHT 

A 1955 photograph of Anna Marie Gibert and Clara 
Magdalene Gibert, French School, mid-nineteenth 
century; collection of the Frick Art Reference Library 

OPPOSITE PAGE 

This 1924 photograph of The Drumond Family at 
Cadland by Johann Zoffany (1733-1810) is the only 
visual record of the painting, which was destroyed 
during the London Blitz; collection of the Frick Art 
Reference Library. 


to document works of art in museums, pri¬ 
vate homes, and at auctions. One of these, 
an eighteenth-century portrait depicting 
the Drummond family (opposite page), at 
Cadland, their English country estate, was 
photographed in 1924 at a sale at Christies 
in London. The painting was later destroyed 
during the London Blitz in 1940, and the 
Frick image is the only visual record of it. 
Between 1922 and 1967, in an effort known 
as the “American campaigns,” the Library’s 
team of photographers discovered and pho¬ 
tographed examples of fine art and folk art in 
private homes and small public institutions 
across the United States. Many of these works 
were portraits, such as the anonymous mid¬ 
nineteenth-century painting of the Gibert 
sisters (below), held by a descendant of the 
subjects and photographed in 1955. Most are 
not documented in any other source. 


Two grants from the National Endowment 
for the Humanities have provided pub¬ 
lic access to this critical catalog: The first, 
awarded in 2009 and matched in part by 
a grant from The Henry Luce Foundation, 
digitized 15,000 deteriorating negatives, the 
majority of them from the American cam¬ 
paigns. A second NEH award made in 2011 
continues the work of the earlier grant. When 
completed in April 2013, the project will have 
digitized some 30,000 negatives, making 
available online the Library’s complete hold¬ 
ings of approximately 55,000 original large- 
format, black-and-white glass plate, acetate, 
and nitrate negatives. 

Information and images from U.S. and 
European auction and exhibition catalogues 
from the eighteenth century to the present 
were entered into the archive and today are 
an essential tool for art historians, students, 
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and art market professionals undertaking 
provenance research. The archive continues 
to be an important source to facilitate the 
restitution of lost or stolen works of art in 
international legal cases. 

For scholars who study social history 
or the history of collecting, the reference 
images are critical primary source material, 
since they reveal the tastes and habits of 
collectors, and the material culture of indi¬ 
viduals, classes, and regions that may not be 
documented in any other source. The archive 
is used by researchers and the interested 
public to chart changes in the condition of 
an artwork over time, or to view a work of art 
that has since been lost, stolen, or destroyed. 


It is also used to document the careers of lit¬ 
tle-known American artists or to fill in gaps 
in knowledge about a work of arts long (and, 
at times, treacherous) journey from artists 
studio to dealer to private owner, thief, or 
museum exhibition. 

It is perhaps the uses of the archive for 
online genealogical research that highlights 
the broad public appeal of the resource. 
Imagine their surprise when a couple 
from Pennsylvania conducting genealogi¬ 
cal research discovered through an online 
search the records for two Frick negatives 
of portraits of the wife’s ancestors. The por¬ 
traits of Mr. and Mrs. Philip Eisenbrey were 
painted by Jacob Eichholtz in 1828, and were 


photographed in 1959 by a staff photogra¬ 
pher at an exhibition at the Pennsylvania 
Academy of the Fine Arts. The couple was 
able to fill in some blanks on their genealogi¬ 
cal chart and the Frick was able to update the 
ownership records for the image. 

The Library is always updating its records 
and invites users with additional information 
about images and records to contribute to 
the archive. Visit the Fricks Web site (see the 
Photoarchive) for more information about 
how you can contribute to creating more 
accurate records for research .—Mary Downs, 
reprinted with permission. This article first 
appeared on April 9, 2012, on the Web site of 
the National Endowment for the Humanities. 
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COMMUNITY 


Fall Events 

Autumn Dinner and Fellows Luncheon Bring Donors Together 





H enry Arnhold was the guest of honor 
at the Fricks Autumn Dinner, held 
on October 15. Mr. Arnhold is a distin¬ 
guished civic leader and champion of edu¬ 
cation and the arts in New York City. A 
passionate collector of Meissen porcelain 
and a well-known authority in the field, he 
has promised a significant gift of Meissen 
to the Frick. A selection of pieces from the 
promised gift was featured in the inaugural 
exhibition of the museums new Portico 
Gallery, which was underwritten by the 
Arnhold Foundation. The annual black-tie 


event raised nearly $1.1 million to support 
programs at both the Collection and the 
Library, including education initiatives. 

On November 14, the Frick hosted a 
“thank you” luncheon for Contributing, 
Supporting, and Sustaining Fellows. Director 
Ian Wardropper and Chief Curator Colin B. 
Bailey spoke about current and upcoming 
exhibitions and special projects. 

For more information about these or 
other events at the Frick, including the 
Young Fellows Ball on April 4, please contact 
Colleen Tierney at 212.547.0705. 


Autumn Dinner 

1. Henry Arnhold, Julia Arnhold, and Paul Arnhold 

2. Ian Wardropper and Barbara Fleischman 

3. Margot and Jerry Bogert 4. Dudley Johnson, 
Elizabeth Eveillard, and Pauline Eveillard 

5. Guests in the West Gallery 

6. Christine Schwarzman and Colin B. Bailey 

7. Paula Zahn, Helen During, Henry Arnhold, and 
Helen Clark 8. Patsy and Gobind Bulchandani 
(seated) and Ayesha Bulchandani-Mathrani 

9. Sarah McNear and Mark Schaffer 

Fellows Luncheon 

10. Elisabeth Saint-Amand, Amory McAndrew, 
Sloan Overstrom, Caitlin Davis, and Jennifer Wright 

11. Edward Lee Cave and Mireille Goldschmidt 

12. Phyllis Kossoff and Mark Schwarz 

13. Joanne DuPont Foster and Brigitte Crovello 
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Gifts and Grants 


W e deeply appreciate the generosity 
of the individuals, foundations, and 
corporations that made contributions to The 
Frick Collection during the past fiscal year, 
July 1, 2011, to June 30, 2012. These gifts and 
grants provide vitally needed general oper¬ 
ating funds as well as support for a range 
of important projects, including special 
exhibitions and publications, the education 
program, library acquisitions, conservation 
equipment and materials, and services to 
scholars. 

To read about the Fricks many activities 
and accomplishments of the past fiscal year, 
please refer to the complete Annual Report, 
which is available online at wwwfrick.org. 


$250,000 and above 

John and Constance Birkelund 

Michel A. David-Weill 

Mr. and Mrs. Walter A. Eberstadt 

Mr. and Mrs. Jean-Marie Eveillard 

The Florence Gould Foundation 

Mr. and Mrs. Stephen A. Schwarzman 

Aso O. Tavitian 

$100,000 to $249,999 

Mr. and Mrs. Jeremiah M. Bogert 
Mr. and Mrs. Blair W. Effron 
The Helen Clay Frick Foundation 
Fundacion Pryconsa 
Agnes Gund 

Mr. and Mrs. Franklin W. Hobbs 
Samuel H. Kress Foundation 
The Peter Jay Sharp Foundation 
Robert H. Smith Family Foundation 


$50,000 to $99>999 

Mr. and Mrs. Peter P. Blanchard III 
Ayesha Bulchandani-Mathrani and 
Sandeep Mathrani 
Mr. and Mrs. John J. Burns Jr. 

Hester Diamond 

Mrs. Henry Clay Frick II 

Mr. and Mrs. J. Tomilson Hill III 

The Christian Humann Foundation 

Christian K. Keesee 

Sidney R. Knafel and Londa Weisman 

The Andrew W. Mellon Foundation 

Mr. and Mrs. Howard Phipps Jr. 

Dr. and Mrs. James S. Reibel 

Mr. and Mrs. Juan A. Sabater 

Mr. and Mrs. Bernard Selz 

Antonio Weiss and Susannah Hunnewell 

$25,000 to $49,999 

Irene Roosevelt Aitken 

The Arnhold Foundation 

The Alexander Bodini Foundation 

Mr. and Mrs. I. Townsend Burden III 

Helen Clay Chace 

James J. Clark 

Mr. and Mrs. David Dillard 

Mr. and Mrs. L. F. Boker Doyle 

Mrs. Charles H. Dyson 

Francis Finlay 

Barbara G. Fleischman 

David B. Ford 

Carole Bailey French and John French III 

Peter and Gail Goltra 

Patricia and Rodes Hart 

Mr. and Mrs. Robert F. Hoerle 

Mr. and Mrs. Michael J. Horvitz 

The Robert K. Johnson Foundation 

Mr. and Mrs. Jon Landau 
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Joseph F. McCrindle Foundation 
Bernard G. Palitz* 

Laura Pels 

Mr. and Mrs. John R. Robinson 
Rockefeller Archive Center 
Mr. and Mrs. Charles M. Royce 
Louisa Stude Sarofim 
Dr. and Mrs. Thomas P. Sculco 
Mrs. Constantine-Sidamon-Eristoff 
Melinda and Paul Sullivan 
Mr. and Mrs. David M. Tobey 
Mrs. Charles Wrightsman 

$10,000 to $24,999 

Joan Taub Ades and Alan M. Ades 

Mr. and Mrs. Anthony Ames 

Helen-Mae and Seymour Askin 

Anne Searle Bent 

Dr. and Mrs. Andrew Butterfield 

Edward Lee Cave 

Donna Josey Chapman 

The Honorable and Mrs. Walter J. P. Curley 

D. Ronald Daniel and Lise Scott 

Mr. and Mrs. Pierre J. de Vegh 

Jerald Dillon Fessenden 

Mr. and Mrs. Lawrence Friedland 

Elise D. Frick and John A. Garraty 

Mr. and Mrs. Michael E. Gellert 

Mr. and Mrs. George J. Gillespie III 

Joel M. Goldfrank 

Mr. and Mrs. Alain Goldrach 

The Grand Marnier Foundation 

Alexis Gregory 

Antonia and George Grumbach 
Japanese Art Dealers Association 
F. M. Kirby Foundation 
Edie Langner and Michael H. Coles 
Mr. and Mrs. Howard G. Lepow 


Arthur L. Loeb 
Nancy A. Marks 
James C. Marlas and 

Marie Nugent-Head Marlas 
Janet Mavec and E. Wayne Nordberg 
The Curtis W. McGraw Foundation 
Rebekah Mercer and Sylvain MirochnikofF 
Mr. and Mrs. Robert Mercer 
Metropolitan New York Library Council 
Fabrizio Moretti 

Mr. and Mrs. Alexander Overstrom 

Mr. and Mrs. Gregory K. Palm 

Billy Rose Foundation 

Dr. Stephen K. Scher and Janie P. Woo 

Carl Skoggard and Joseph Holtzman 

F. Randall Smith and Judith Smith 

Elizabeth M. Stafford 

Beatrice Stern 

The Wallace Foundation 

Patricia Wengraf 

Dr. and Mrs. Malcolm H. Wiener 


$5,000 to $9,999 

Frances Beatty Adler and Allen R. Adler 
W. Mark Brady 

Mr. and Mrs. Peter C. H. Brown 
The Honorable and 

Mrs. W. L. Lyons Brown Jr. 

M. L. Chen Charitable Trust 
Margaret Civetta 
Helene Comfort 

Filomen M. DAgostino Foundation Corp. 
Ambassador Enriquillo and 
Audrey del Rosario 
The Charles Engelhard Foundation 
Epstein Teicher Philanthropies 
Helen Costantino Fioratti 
Martha Fleischman 


Joanne du Pont Foster 
Larry Gagosian 

Mr. and Mrs. Patrick A. Gerschel 

Mr. and Mrs. Michael Harkins 

Mr. and Mrs. Spencer Hays 

Drue Heinz Trust 

Dr. and Mrs. Peter N. Heydon 

The Iris Foundation 

Mr. and Mrs. Richard E. Jaffe 

Mr. and Mrs. Dudley D. Johnson 

Lucy Jane Lang and Scott Asher 

Mr. and Mrs. Ronald S. Lauder 

Mr. and Mrs. Alexander M. Laughlin 

Mr. and Mrs. Dale LeMasters 

Silvina Leone and Pablo Cisilino 

Leon Levy Foundation 

Mr. and Mrs. Ira A. Lipman 

Asbjorn R. Lunde 

Mr. and Mrs. Hampton S. Lynch Jr. 

Mr. and Mrs. John L. Marion 

Paolo Martino and Lillian Vernon 

Clare E. McKeon 

Thierry Millerand 

Mr. and Mrs. Donald Newhouse 

Diane Allen Nixon 

Ada Peluso and Romano I. Peluso 

Sarah Peter 

Mrs. Lewis T. Preston* 

Gianluigi and Claudia Quentin 
Barbara A. Reuter and 
William J. Williams Jr. 

David Rockefeller 

Alan E. Salz and Brad Whitehurst 

Mrs. Ritchie R. Scaife 

Mark Schaffer and David Goldman 

Roberta Schneiderman 

Christopher Serbagi 

* deceased 
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Mr. and Mrs. Howard Solomon 
Gerald G. Stiebel and 

Penelope Hunter-Stiebel 
Mr. and Mrs. Eugene Victor Thaw 
Mr. and Mrs. Jeff Volling 
Dr. Lucy R. Waletzky and 
James R. Hamilton 
Mrs. Henry H. Weldon 
Mr. and Mrs. Arthur T. Williams III 
Mr. and Mrs. James J. Wilson 
Mr. and Mrs. William Lie Zeckendorf 

$1,000 to $4,999 

Julian Agnew 

The Ahmanson Foundation 
Mr. and Mrs. Mark Appel 
Paul Arnhold 
Eiko and Michael Assael 
Gillian Attfield 
Joseph and Gail Barry 
Anne H. Bass 

Anne T. and Robert M. Bass 
Mercedes T. Bass 
Cynthia R. Boardman 
Nathaniel A. Bristol 
Quigley Bruning 
Katherine F. Brush 
Larissa Buchholz 
Christine Senft Callahan and 
Fletch Callahan 
Dr. Teresa A. Carbone and 
Robert B. Goldsmith 
Wm. Polk Carey* 

Mr. and Mrs. Thomas A. Cassilly 

Charina Foundation 

Mr. and Mrs. Steve Chenoweth 

Kathryn Annette Clark 

Emy Cohenca and Nevine Michaan 


Catherine A. Corman 

Mr. and Mrs. George S. Coumantaros 

Mrs. Daniel Cowin 

T. A. Cox 

Mr. and Mrs. Andrew M. Crisses 

Mr. and Mrs. David W. Dangremond 

Mr. and Mrs. Glenn M. Darden 

Mr. and Mrs. Matthew Franklin Davis 

Mr. and Mrs. Michael Davis 

Marguerite De La Poer 

Frederic A. de Sibert 

Frank Del Deo 

Mrs. C. Douglas Dillon 

Pierre G. Durand 

Anne K. S. Embry 

Lee Gunn Falchi 

Mr. and Mrs. Martin Feldstein 

Lydia WicklifFe Fenet and 

Christopher Barrett Delaney 
Mr. and Mrs. John J. Flynn Jr. 

Mr. and Mrs. Lucius L. Fowler 
Dr. Susan F. Freydberg and 
Ralph M. Freydberg 
Stephen A. Geiger 

William T. Georgis and Richard D. Marshall 
Sir David Gibbons and Lady Gibbons 
Mr. and Mrs. Hubert L. Goldschmidt 
Mr. and Mrs. Donald J. Gordon 
Mr. and Mrs. Richard Gray 
Cassandra Grey 
Martha M. Hare 
Guy Harley 

Mr. and Mrs. Thomas F. Hodgman 

Lauren Hubbell 

Mr. and Mrs. John R. Hupper 

Mr. and Mrs. Christopher J. Irwin 

Dr. Jacqueline Jones and John Gassett 

Mr. and Mrs. Warren S. Josephy 

Mr. and Mrs. Thanos Kamiliotis 


Herbert Kasper 

Mr. and Mrs. George S. Kaufman 

Hans W. Kertess 

Carol Kimmelman 

Mr. and Mrs. Walter C. Klein 

Phyllis L. KossofF 

Christina Krause 

Alexis Kugel 

Megan E. Kultgen and Sean Dailey 
Justin R. Kush 
Eugene M. Lang 

Dolores Larson and Christopher Larson 
Alexandra Lebenthal 
Geraldine Lettieri 
Marc A. Lewinstein 

Lucia Woods Lindley and Daniel A. Lindley 
Martha Loring 

The Honorable and Mrs. Earle I. Mack 

Carol Collins Malone 

Mr. and Mrs. Robert A. Martin 

Harry M. Mateer III and Jessica Bassett 

Patrick G. Mauro II 

Mr. and Mrs. Sean D. McAndrew 

Mr. and Mrs. Zvi Meitar 

Walter B. Melvin 

Joyce F. Menschel 

Mr. and Mrs. Jeremiah Milbank III 

Mr. and Mrs. Brian Miller 

Mr. and Mrs. Thomas A. Moore 

Mr. and Mrs. Lester S. Morse Jr. 

Philip R. Munger 
Holly Myers and Kirk Neely 
Maureen M. Nash 
Eldo S. Netto Jr. 

Mr. and Mrs. Henry Neville 
Mr. and Mrs. Frank N. Newman 
Mr. and Mrs. Wilson Nolen 
Chris Olberding 
Dr. David Orentreich 
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David B. Orr and Brant K. Wong 
Joann Pailey 
Robert Parker 

Mr. and Mrs. Douglas L. Paul 

Joan Whitney Payson 

Mr. and Mrs. Leon B. Polsky 

Mr. and Mrs. Francois Poulet 

Marcus Prendergast 

Mr. and Mrs. Samuel F. Pryor IV 

Bridget Restivo* 

Ann Richenberg 
Mr. and Mrs. Daniel Rose 
Mr. and Mrs. Jonathan Rosen 
The Alfred and Jane Ross Foundation 
Lynne Rutkin 
Michael Sabatino 
Mr. and Mrs. Brandt Sakakeeny 
Alejandro Santo Domingo 
Emily Schendel and Alex Daniels 
William R. Schermerhorn and 
Daniel Dutcher 
Winifred Rose Scheuer and 
Kevin Bonebrake 
Katie Schloss 

Krista M. Schult and Lauren E. Burns 

Maggy Frances Schultz 

Mr. and Mrs. Stanley DeForest Scott 

Gregory Sherman 

Gil Shiva 

Gillian Hearst Simonds and 
Christian Simonds 
Robert and Diana Smith 
Suzette de Marigny Smith 
Mrs. Charles F. Smithers 
Mr. and Mrs. John S. W. Spofford 
Sara A. Spooner and Edward M. Stroz 
Elizabeth F. Stribling and Guy Robinson 
Elizabeth Strong-Cuevas 
The Studio in a School Association 


Asha Talwar 

Kevin Telford and Dr. Charlotte K. Telford 
Mr. and Mrs. John L. Townsend III 
Mr. and Mrs. Jedediah Harrison 
Kress Turner 

Mr. and Mrs. Cor Van den Heuvel 

Simona Vassilev 

Mr. and Mrs. John Walsh 

Dr. Karl M. F. Wamsler 

Ian Wardropper and Sarah McNear 

Isabel Stainow Wilcox 

Mr. Reid Williams 

Jerry Ann Woodfin 

George W. Young 

Mr. and Mrs. John E. Young 


Curatorial Visiting Committee 

Frances Beatty Adler 

Irene Roosevelt Aitken 

Seymour R. Askin 

Ayesha Bulchandani-Mathrani 

Elizabeth Eveillard 

Martha Fleischman 

Mr. and Mrs. Lawrence Friedland 

Joel M. Goldfrank 

Anne Goldrach 

Alexis Gregory 

Dr. Mary Tavener Holmes 

Jon Landau 

Chari LeMasters 

Mr. and Mrs. Howard G. Lepow 

Asbjorn R. Lunde 

Nancy A. Marks 

Janet Mavec 

Diane Allen Nixon 

Susan R. Palm 

Ada Peluso 

Romano I. Peluso 


Sarah Peter 
Alan E. Salz 
Dr. Stephen K. Scher 
Beatrice Stern 
George Wachter 
Catherine R. Williams 

Decorative Arts 
Visiting Committee 

Irene Roosevelt Aitken 
Henry Arnhold 

Mr. and Mrs. Peter C. H. Brown 

Edward Lee Cave 

Helen Costantino Fioratti 

David B. Ford 

Michele Beiny Harkins 

Sidney R. Knafel 

Thierry Millerand 

Mark Schaffer 

Elizabeth M. Stafford 

Melinda and Paul Sullivan 

Susan Weber 

William Lie Zeckendorf 


* deceased 
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Fellows and Friends 


Sustainer Society 

We are grateful to the following donors, who 
each made an unrestricted contribution of 
$1,000 or more to the Annual Fund. 

Mr. and Mrs. Anthony Ames 
Joseph and Gail Barry 
Anne T. and Robert M. Bass 
Mercedes T. Bass 
Dr. Teresa A. Carbone and 
Robert B. Goldsmith 
Mr. and Mrs. Thomas A. Cassilly 
Mr. and Mrs. Andrew M. Crisses 
Mrs. C. Douglas Dillon 
Mr. and Mrs. Martin Feldstein 
Mr. and Mrs. John J. Flynn Jr. 

Mr. and Mrs. Lucius L. Fowler 
Dr. Susan F. Freydberg and 
Ralph M. Freydberg 
Elise D. Frick and John A. Garraty 
Mr. and Mrs. Michael E. Gellert 
Sir David Gibbons and Lady Gibbons 
Mr. and Mrs. George J. Gillespie III 
Mr. and Mrs. Richard Gray 
Mr. and Mrs. Thomas F. Hodgman 
Dr. Jacqueline Jones and John Gassett 
Mr. and Mrs. Thanos Kamiliotis 
Mr. and Mrs. George S. Kaufman 
Mr. and Mrs. Walter C. Klein 
Mr. and Mrs. Jon Landau 
Geraldine Lettieri 
Arthur L. Loeb 

The Honorable and Mrs. Earle I. Mack 

Walter B. Melvin 

Joyce F. Menschel 

Mr. and Mrs. Richard L. Menschel 

Holly Myers and Kirk Neely 

Mr. and Mrs. Frank N. Newman 

Mr. and Mrs. Wilson Nolen 


Mr. and Mrs. Alexander Overstrom 
Mr. and Mrs. Douglas L. Paul 
Mr. and Mrs. Samuel F. Pryor IV 
David Rockefeller 
Mr. and Mrs. Daniel Rose 
Lynne Rutkin 

Mr. and Mrs. Brandt Sakakeeny 
Alejandro Santo Domingo 
Gil Shiva 

Carl Skoggard and Joseph Holtzman 
Mr. and Mrs. John S. W. Spofford 
Beatrice Stern 

Elizabeth F. Stribling and Guy Robinson 
Ian Wardropper and Sarah McNear 
George W. Young 


Directors Circle 

Irene Roosevelt Aitken 
Mr. and Mrs. Henry H. Arnhold 
John and Constance Birkelund 
Mr. and Mrs. Peter P. Blanchard III 
The Honorable Daniele Bodini 
Mr. and Mrs. Jeremiah M. Bogert 
Mr. and Mrs. John J. Burns Jr. 

Helen Clay Chace 

Hester Diamond 

Mr. and Mrs. David Dillard 

Mr. and Mrs. L. F. Boker Doyle 

Mrs. Charles H. Dyson 

Bruno and Silvia Eberli 

Mr. and Mrs. Walter A. Eberstadt 

Mr. and Mrs. Blair W. Effron 

Mr. and Mrs. Jean-Marie Eveillard 

Francis Finlay 

Barbara G. Fleischman 

David B. Ford 

Carole Bailey French and John French III 
Mrs. Henry Clay Frick II 
Peter and Gail Goltra 
Agnes Gund 

Mr. and Mrs. J. Tomilson Hill III 
Mr. and Mrs. Franklin W. Hobbs 
Mr. and Mrs. Robert F. Hoerle 
Mr. and Mrs. Michael J. Horvitz 
Christian K. Keesee 
Sidney R. Knafel 
Janine Luke 

Mr. and Mrs. Samuel I. Newhouse Jr. 
Bernard* and Louise Palitz 
Laura Pels 

Mr. and Mrs. Howard Phipps Jr. 

Dr. and Mrs. James S. Reibel 
Mr. and Mrs. John R. Robinson 
Mr. and Mrs. Charles M. Royce 
Mr. and Mrs. Juan A. Sabater 
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Dr. Nathan E. Saint-Amand 

Mr. and Mrs. Stephen A. Schwarzman 

Anne Sidamon-Eristoff 

Melinda and Paul Sullivan 

Aso O. Tavitian 

Mr. and Mrs. David M. Tobey 

Antonio Weiss and Susannah Hunnewell 

Mrs. Charles Wrightsman 

Honorary Fellows 

Theodore Dell 
Le Comte d’Haussonville 
Everett Fahy 

Dr. and Mrs. Ira H. Kaufman 

Mr. and Mrs. John L. Marion 

Mrs. Paul Mellon 

Edgar Munhall 

Samuel Sachs II 

Mrs. William Suhr 

Mr. and Mrs. Eugene Victor Thaw 

Frederica von Stade 

Henry Clay Frick Fellows 

James J. Clark 

Dr. and Mrs. Thomas P. Sculco 


Sustaining Fellows 

Helen-Mae and Seymour Askin 
Edie Langner and Michael H. Coles 
Rebekah Mercer and Sylvain MirochnikofF 
Mr. and Mrs. Robert Mercer 
Mr. and Mrs. Gregory K. Palm 


Supporting Fellows 

Mr. and Mrs. Anthony Ames 
The Honorable and 

Mrs. W. L. Lyons Brown 
Margaret Civetta 
Jerald Dillon Fessenden 
Joel M. Goldfrank 
Mr. and Mrs. Spencer Hays 
Mrs. Henry J. Heinz II 
Dr. and Mrs. Peter N. Heydon 
Mr. and Mrs. Ronald S. Lauder 
Mr. and Mrs. Alexander M. Laughlin 
Silvina Leone and Pablo Cisilino 
Mr. and Mrs. Ira A. Lipman 
Mr. and Mrs. Hampton S. Lynch Jr. 
James C. Marlas and 

Marie Nugent-Head Marlas 
Paolo Martino and Lillian Vernon 
Mr. and Mrs. Donald Newhouse 
Barbara A. Reuter and 
William J. Williams Jr. 

Louisa Stude Sarofim 

Ritchie R. Scaife 

Roberta Schneiderman 

Christopher Serbagi 

Mr. and Mrs. Howard Solomon 

Elizabeth M. Stafford 


Contributing Fellows 

Joan Taub Ades and Alan M. Ades 

Mr. and Mrs. Mark Appel 

Eiko and Michael Assael 

Anne H. Bass 

W. Mark Brady 

Katherine F. Brush 

Mr. and Mrs. Thomas A. Cassilly 

Emy Cohenca and Nevine Michaan 

Mr. and Mrs. George S. Coumantaros 

Mrs. Daniel Cowin 

T. A. Cox 

Mr. and Mrs. Glenn M. Darden 
Mr. and Mrs. Pierre J. de Vegh 
Mr. and Mrs. Martin Feldstein 
Joanne du Pont Foster 
Stephen A. Geiger 

William T. Georgis and Richard D. Marshall 

Mr. and Mrs. Hubert L. Goldschmidt 

Mr. and Mrs. Donald J. Gordon 

Martha M. Hare 

Mr. and Mrs. Warren S. Josephy 

Hans W. Kertess 

Phyllis L. Kossoff 

Eugene M. Lang 

Lucia Woods Lindley and Daniel A. Lindley 

Arthur L. Loeb 

Martha Loring 

Robert* and Clare McKeon 

Mr. and Mrs. Zvi Meitar 

Mr. and Mrs. Brian Miller 

Mr. and Mrs. Thomas A. Moore 

Dr. David Orentreich 

Mr. and Mrs. Leon B. Polsky 

Mr. and Mrs. Francois Poulet 

Mr. and Mrs. Jonathan Rosen 

Alejandro Santo Domingo 

* deceased 
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William R. Schermerhorn and 
Daniel Dutcher 

Mr. and Mrs. Stanley DeForest Scott 

Robert and Diana Smith 

Suzette de Marigny Smith 

Mrs. Charles F. Smithers 

Sara A. Spooner and Edward M. Stroz 

Elizabeth Strong-Cuevas 

Mr. and Mrs. John L. Townsend III 

Mr. and Mrs. Cor Van den Heuvel 

Dr. Karl M. F. Wamsler 

Mr. and Mrs. James J. Wilson 

Mr. and Mrs. John E. Young 

Contributing Young Fellows 

Catherine A. Corman 
Mr. and Mrs. Michael Davis 
Lauren Hubbell 

Mr. and Mrs. Christopher J. Irwin 
Justin R. Kush 
Elizabeth Lettieri 

Harry M. Mateer III and Jessica Bassett 

Patrick G. Mauro II 

Mr. and Mrs. Sean D. McAndrew 

David B. Orr and Brant K. Wong 

Joann Pailey 

Marcus Prendergast 

Caroline Richenberg 

Kevin Telford and Dr. Charlotte K. Telford 
Mr. and Mrs. Jedediah Harrison 
Kress Turner 
Romy Vassilev 
Mr. and Mrs. Jeff Volling 


Fellows 

Mr. and Mrs. Michael Nash Ambler 

Charlotte P. Armstrong 

Edgar D. Aronson 

A. L. Ballard 

Christina Baltz 

Randall and Virginia Barbato 

Joseph and Gail Barry 

Dr. and Mrs. David R. Bickers 

Mr. and Mrs. Stanley M. Bogen 

Laurel Ann Brien 

Richard A. Brodie 

Elizabeth A. R. and Ralph S. Brown Jr. 

Mr. and Mrs. Peter C. H. Brown 

Mrs. James E. Burke 

Mr. and Mrs. Samuel C. Butler 

Carroll J. Cavanagh and Candida N. Smith 

J. Patrick Cooney 

Dr. Charles Giovanni Vanzan Coutinho 
Jody W. Covert 

Mr. and Mrs. Andrew M. Crisses 

Heather Croner 

Nancy Cushing and Bob Evans 

Mr. and Mrs. David W. Dangremond 

D. Ronald Daniel and Lise Scott 

Michel A. David-Weill 

Sylvia de Cuevas 

Marguerite De La Poer 

Dianne DeWitt 

Ann W. Donelly 

W. Leslie Duffy 

Joan K. Easton* 

Armand B. Erpf 
Christopher Eykyn 
Andrea Henderson Fahnestock and 
George A. Hambrecht 
J. O. Fairfax 

Robert Feldman and Adrienne Plotch 


Mr. and Mrs. Richard Feldstein 
Mr. and Mrs. James Flaherty 
Angela Fowler 

Mr. and Mrs. Lawrence Friedland 

Mr. and Mrs. Michael E. Gellert 

Mr. and Mrs. Morry Gerber 

Sir David Gibbons and Lady Gibbons 

Dr. Henry P. Godfrey and Ginger Schnaper 

Mr. and Mrs. Jeffrey Goldstein 

Marianne Gourary 

Mrs. Oliver R. Grace 

Donald W. Graham 

Mr. and Mrs. Nigel Greig 

Antonia and George Grumbach 

Charles Hack and Angella Hearn 

Mr. and Mrs. Robert Hanke 

Bill and Ruth Ann Harnisch 

Ludmila S. Hess 

Mr. and Mrs. Frank L. Hohmann III 
Mrs. Bruce Duff Hooton 
Mr. and Mrs. Charles D. Hoppin 
Ay-Whang Hsia 
Stephen Hundiak 

Yves-Andre Istel and Kathleen Begala 
Beth E. Jacobs and Dr. Keith Gottesdiener 
Lisa D. Johnson and Williams Cosby 
Mr. and Mrs. Andrew J. Jones 
Ellin Kalmus 

The Honorable Bruce M. Kaplan and 
Janet Yaseen 

Mark and Helene Kaplan 
William W. Karatz 
Suzanne Kavetas 

Saundra Keinberger and Nina Keinberger 

Robert G. Keller 

Gail E. Kohn 

Angie Z. Kozlowski 

George Labalme Jr. 
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Bill Lambert 

Dolores Larson and Christopher Larson 

Silvina Leone and Pablo Cisilino 

Mr/ and Mrs. Samuel H. Lindenbaum 

Mr. and Mrs. A. Michael Lipper 

Robert B. Loper 

Mr. and Mrs. Tom Marsh 

June Hunt Mayer 

Nancy McCormick 

Lucy Fleming McGrath 

Mr. and Mrs. W. Barnabas McHenry 

Albert S. Messina and Ken Jennings 

Catharine M. Miller 

Mr. and Mrs. Achim Moeller 

Mr. and Mrs. Richard F. Mooney 

Mr. and Mrs. Lester S. Morse Jr. 

Barbara S. Mosbacher 
Philip R. Munger 
Mark Murray 
Jill Newhouse 

Mr. and Mrs. Frank N. Newman 

Mr. and Mrs. William A. Nitze 

David P. Nolan 

Mr. and Mrs. Wilson Nolen 

Mr. and Mrs. Martin Nussbaum 

David T. Owsley 

Mr. and Mrs. Douglas L. Paul 

David B. Pearce, M.D. 

Mr. and Mrs. Norman L. Peck 

Leslie B. Perkin 

Mr. and Mrs. Ivan E. Phillips 

Robert S Pirie 

Mary Lawrence Porter 

Sheila S. Pulling 

Mr. and Mrs. Joseph Rinaldo 

Mary Jo Robertiello 

Michael Rogan 

The Honorable and Mrs. Felix G. Rohatyn 


Mr. and Mrs. Andrzej K. Rojek 
Dr. Elliott C. Rosch 
Mr. and Mrs. Elihu Rose 
Mr. and Mrs. James B. Rosenwald 
Nanette Ross 

Mr. and Mrs. William M. Roth 
Robert and Margaret Rothschild 
Mr. and Mrs. Richard Rowe 
Dr. and Mrs. A. Joseph Rudick 
Mr. and Mrs. Winthrop Rutherfurd Jr. 
Jeannette Watson Sanger 
Mr. and Mrs. Michael L. Santini 
Jeanette Sarkisian and Paul A. Wagner 
Elaine Saul 

Princess Maria-Christina Sayn-Wittgenstein 
Professor Simon M. Schama and 
Dr. Virginia E. Papaioannou 
Dr. and Mrs. Joel Schilling 
The Honorable and Mrs. Robert L. Shafer 
Michael T. Sillerman 
J. L. H. Simonds 

Mr. and Mrs. James Baker Sitrick 
Mr. and Mrs. Grant Smith 
Mr. and Mrs. Robert K. Steel 
Gerald G. Stiebel and 

Penelope Hunter-Stiebel 
Mr. and Mrs. Dean R. Thacker 
Mr. and Mrs. Bruce E. Toll 
Alyce Toonk 

Mr. and Mrs. Roger Tuckerman 
Mr. and Mrs. Herbert Wachtell 
Dr. Lucy R. Waletzky and 
James R. Hamilton 
Mr. and Mrs. John L. Warden 
Marissa C. Wesely and Fred Hammerman 
Mr. and Mrs. Karel Westerling 
Mr. and Mrs. John C. Whitehead 
Mr. and Mrs. G. Jarvis G. Wilcox Jr. 


Duane Wilder 
Reid Williams 
Laura Winters 
Jerry Ann Woodfin 
Andrea Woodner 
Dian Woodner 

Non-Resident Fellows 

Patrizia Anzellotti 

Katrin Bellinger 

Mr. and Mrs. Charles P. Bolton 

Yuki and Alex Bouzari 

Deborah Brice 

Mr. and Mrs. Duncan Cornell Card 
Craig Clements and Laura Eubank 
Mr. and Mrs. R. Thomas Decker 
Colleen DeLee and Michael F. Perlis 
Elaine M. Drew 
Mr. and Mrs. John F. Durocher 
John W. Eichleay Jr. 

Mr. and Mrs. Lucius L. Fowler 

Dr. Lucinda A. Harris and Carter F. Dillman 

Helen Hecht 

William L. Hudson 

William McGee 

John O. Peters III and Kathleen Ryan-Peters 
Adrian Sassoon 

Theresa M. and Charles F. Stone III 
Steven Volla and Yang Shi 
Fritz T. Wegmann 
Kathleen O. Whelen 


* deceased 
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Young Fellows 

Mr. and Mrs. Nicholas Acquavella 

Ninve Ramona Adams 

Edward A. Allen 

Julia Arnhold 

Paul Arnhold 

Salvador Avila-Bretts 

Jessica Balboni and 

Philip Cannon Houghteling 
John Barnes 
Guillermo Berger 
Eric Blair-Joannou 
Ruth Ann Blankenheim and 
J. Michael Lackman 
Inessa Boltyanskaya 
Carter Brady 
Morgan Breck 
Mr. and Mrs. Graham Bryce 
Christine Senft Callahan and 
Fletch Callahan 
Catherine C. Campbell and 
Robert Constantine 
Kevin L. Chang 

Michael X. Chen and Tracey Zhou 
Emanuele Clozza 
Daniel Colon Jr. and 

Laurie Bannister-Colon 
Annika Connor 
Paige Corbin and Jack Eakin 
Ondine De Rothschild 
Caitlin A. Demkin 
Erica Dorfman and Nina Beary 
Christopher Doty 
Marcella E. Dresdale 
Noelle Dunphy 
Christina Eberli 
Allison M. Ecung 
Ashley Estes 


Pauline Marie Eveillard 

Juliet Lee Falchi 

Kate Falchi 

Robert Fekete 

Lydia Wickliffe Fenet and 

Christopher Barrett Delaney 
Jan Alexandra Garrison 
Mr. and Mrs. Trahern Laban Gemmell 
Evan Glucoft and Liza O. Kaplan 
Alexandra G. Goelet 
Dr. Michael J. Golia 
Notoya Green and 

Frederick Mwangaguhunga 
Gretchen Guo and Caroline Baptista 
Miranda Guo 

Jane E. Harrison and Rivka Louwen 
Lydia Harrison 

Mr. and Mrs. J. Wright Harvey 

Claire Huene 

Redmond S. Ingalls 

Isabel Kammerer 

Edward Katz 

Madaline Keros 

Eaddy Kiernan 

Mareill Kiernan 

Bradley Krom and Margot Miller 

Scott Labby 

Mario E. Lacouture 

David Lamprou and Jessica Davis 

Lucy Jane Lang and Scott Asher 

Christine C. Layng and Carolina Richards 

Alexandra Leighton 

Marc A. Lewinstein 

Mr. and Mrs. Brandon Lower 

Jenn Macdonald 

Elizabeth Maloney 

Eric Mandl 

Christopher M. Marcellin and Jessica Kester 


Alexandra Maresca and Brian Azara 
Heather Masciotti and 
Allyson Leigh Masciotti 
Kelly D. Maslick 

Gregory Mason and Silvia Manak 

Cyrus Massoumi 

Sarah McMillan 

Andrew Moroz 

Elise Morrissey 

Sara Moss 

Maureen M. Nash 

Hugo Nathan and Roxana Bruno 

Yilin Nie and Stephen Jamison 

Sarah Maslin Nir 

Mr. and Mrs. Alexander Overstrom 
Joann Pailey 
Joan Whitney Payson 
Salvatore Polidoro 

Marcel Przymusinski and Jennifer Harris 
Alexandra Purdie and 
Adam Gregory Wueger 
Desiree Radjenovich 
Enrichetta Ravina 
Katherine Reibel 

Jacco Reijtenbagh and Marlies Verhoeven 
Andy Romer 
Wesley Charlotte Royce 
Christine Russell and Emily DeRosa 
George Andrew Saavedra and 
Christopher Couvelier 
Elisabeth A. Saint-Amand 
Henry Sanders and Gwendolyn Rayner 
Jennifer and Fred Savage 
Emily Schendel and Alex Daniels 
Winifred Rose Scheuer and 
Kevin Bonebrake 
Charles N. W. Schlangen 
Krista M. Schult and Lauren E. Burns 
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Oliver Ward Schulze 
Alexandra Segalas 
Spencer Sharp 
Lacary Sharpe 
Altary E. Sherman 
Gregory Sherman 
Carson L. Sieving 
Martin Smit 
Svetlana Smith 
Victoria Sondak 
Cator Sparks 
Laura Stanley 

Mr. and Mrs. James R. Sullivan III 
Salvatore G. Takoushian 
John Lansing Teal 
Caroline Toce 

Michael Toledano and Keren Veisblatt 
Alexis L. Versandi and Jason Girard 
James J. White Jr. 

James Wilentz and Meghan McGavin 

Matthew Wilkens and Jamie Fritz 

Christy Williams 

Lauren Willig 

Geraldine Wu 

Jing Xiong 

Michelle Yi 


Sustaining Friends 

Alexander Apsis 

Ann Griffith Ash 

Mrs. Leonard Block 

John D. and Jasanna Britton 

Mr. and Mrs. Richard M. Danziger 

David Epstein 

Margild Ercklentz 

Tarry Faries 

Mr. and Mrs. Xavier J. Flouret 

Mr. and Mrs. Andrew Gordon 

Susan Grant and Lawrence C. Maisel 

Mr. and Mrs. Emmett Harty 

Mr. and Mrs. Richard T. Henshaw III 

Dr. Elizabeth J. Hodge 

Mr. and Mrs. John R. Hupper 

Mr. and Mrs. Carroll Janis 

Alan Kanzer 

Pat and Paul D. Kaplan 

Dr. Herbert J. Kayden 

Garrett Kirk Jr. 

Lillian E. Kraemer 

Mildred C. Kuner 

Mr. and Mrs. James Lally 

William Leigh and Tatyana Kemarskaya 

Mr. and Mrs. Seymour Lichtenstein 

Mr. and Mrs. Duncan MacMillan 

Richard and Barbara Moore 

Deborah L. Morse 

Mr. and Mrs. John K. Nairn 

Mr. and Mrs. Henry Neville 

Carmen Ortiz 

Marilou Perie 

Allan and Leah Rabinowitz 

Judith A. Saner 

Elaine B. Sargent 

Mr. and Mrs. Herbert Schinderman 
Dr. and Mrs. Jerome B. Shapiro 


Susan Sheehan 

F. Randall Smith and Judith Smith 
Lawrence B. Stone and Jan S. Jecha 
Wayne G. Whitmore 

Supporting Friends 

Page Ashley 

Dr. Janet Jeppson Asimov 
Stephen H. Bacon Jr. 

Dean Peter H. Baker 
Lee Balter and Kaija Korpijaakko 
Lawrence B. Benenson 
Jolana Blau 

Mr. and Mrs. Bennett Borko 

Mr. and Mrs. David Nelson Bradford 

David G. Broadhurst and Miriam Kagan 

Andrew Brown 

Susan Calace-Wiklow 

Lawrence Chien 

John M. Conklin 

Sharon Cowles 

Rowena Danziger 

Candance Bunn Davies and Thomas Fisher 
Virginia Dreux 

William Earle and Aidan Mooney 

Jody Falco and Jeffrey Steinman 

Lawrence Flick 

Barbara W. Fox 

Mary Ann Fribourg 

Mr. and Mrs. John Galiardo 

Linda Allard Gallen 

Alfred V. Gallicchio 

Mr. and Mrs. John Goelet 

Mark Golin 

John Hartje and Carol Camper 

Mr. and Mrs. David Hirsch 

Ann E. Howard and Walter F. Harrison III 
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Phyllis Igel and Rachel Laquercia 
Mr. and Mrs. Morton Janklow 
William P. Johns 

Elizabeth Y. Jung and Ronald J. Buck 

John Kallir 

Leonard Karasyk 

Mr. and Mrs. William Kaufmann 

Mr. and Mrs. Robert Kay 

Patricia D. Klingenstein 

Andrew Kronenberg 

Jill L. Leinbach 

Elizabeth Lifschultz 

Patricia Lizarraga 

Mr. and Mrs. Michael McHugh 

Mr. and Mrs. Thomas A. McKay 

Mr. and Mrs. Samuel Meek Jr. 

Mr. and Mrs. Charles A. Mele 

Gerardo Mendez 

Elizabeth Merkler 

Mr. and Mrs. Tom Mitchell 

Mr. and Mrs. Alexander L. Nelson 

Carol Pepper 

William S. Phelan Jr. and Susan Y. Young 

Eileen H. Powers and Jennifer C. Powers 

Mr. and Mrs. Michael B. Prystowsky 

Mr. and Mrs. Jerome Pustilnik 

Mr. and Mrs. John Sloane Pyne 

David P. Robinson 

Sascha M. Rockefeller 

Jennifer Rogers and Frances G. Rogers 

Catherine G. Ross 

Mr. and Mrs. Cye Ross 

Mr. and Mrs. James M. Ross 

Dr. and Mrs. David M. Rubin 

Dr. and Mrs. Michael J. Schmerin 


Frances M. Schultz 
Dr. and Mrs. Peter Som 
Campbell Steward and 
Grace Vanner Steward 
Jeffrey Tindell and Cheryl Feigenson 
Elizabeth Tunick 
Mr. and Mrs. John Walsh 
Christopher Wancura 
Mr. and Mrs. Joseph Weber 
Jon Wood 
George W. Young 


Founders Society 

The Founders Society recognizes and honors 
those who provide critical support to The 
Frick Collection through bequests, charitable 
remainder trusts, lead trusts, or other 
planned-giving arrangements. 

Estate of J. Philip Anderegg 

Mr. and Mrs. Jeremiah M. Bogert 

Helen Clay Chace 

Mrs. William Stratton Clark 

Diane Dunne 

Reva Fox 

Estate of Henry Clay Frick II 
Estate of Alex Gordon 
Agnes Gund 

Estate of Joseph J. McCrindle 
Estate of Stephen Morrow 
Estate of Virginia Wallace Ortlieb 
Estate of Mrs. Jacobus Pierot 
Mrs. Edmund M. Speer 
Michel Tull 
Alice Jean Zuccaire 
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Corporate Members 
and Sponsors 


$50,000 and above 

$1,000 to $4,999 

Donna Karan International 

Aon 

Fiduciary Trust Company International 

Aveniu Brands 

$25,000 to $49,999 

Chanel 

Colgate-Palmolive Company 

Financier Patisserie 

BNY Mellon 

The Four Graces 

Goldman, Sachs & Co. 

Frederick Wildman and Sons 

IBM 

Harry Winston 

Momentum Worldwide 

Iridian Asset Management 

Societe Generate Corporate & 

Landmark Facilities Group 

Investment Banking 

Pratt Institute 

Sotheby’s 

Seibold Security 

Wildenstein & Co. 

William Grant & Sons 

$10,000 to $24,999 

Chantecaille Beaute 

Christies 

The Moody’s Foundation 

20th Century Fox 

Wolffer Estate Vineyard 

W. P. Carey Foundation 


$5,000 to $9,999 

Bloomberg 
Buck Consultants 
Credit Suisse 
Edmund Hollander 

Landscape Architect Design 
John Wiley & Sons 
Ziff Brothers Investments 


Matching Gift Organizations 

AllianceBernstein 
Bank of America 
The Baupost Group 
BlackRock 
Christies 

The Coca-Cola Company 
Deutsche Bank Americas Foundation 
ExxonMobil Foundation 
GE Foundation 

The Goldman Sachs Foundation 

HSBC 

IBM 

Investment Technology Group 
The John A. Hartford Foundation 
JPMorgan Chase Foundation 
LexisNexis Cares 
Macy’s Foundation 
Merck Partnership for Giving 
Morgan Stanley Foundation 
Newedge USA 
Penguin Group (USA) 

Perry Capital 
Pfizer Foundation 
The Prudential Foundation 
Readers Digest Foundation 
TPG Capital 


The Frick Collection makes every effort to 
list donor names as requested. Please direct 
corrections to Helen Freeman at 212.547.0709. 
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Statement of Financial Position 

June 30, 2012, and 2011 


Assets 


2012 


2011 


Cash and cash equivalents 

$ 1,009,680 

$ 2,724,198 

Contributions receivable 

4,128,483 

5,720,583 

Due from broker for securities sold 

237,188 

889,067 

Inventory 

Prepaid expenses, receivables, 

686,712 

629,262 

and other assets 

790,050 

722,273 

Prepaid pension benefits 

— 

825,328 

Investments in securities 

242,521,240 

255,280,258 

Investments in real estate, at cost 

342,794 

3 , 2 37> 1 77 

Property and equipment, net 

20,912,867 

19,126,344 

Total assets 

$ 270,629,014 

$ 289,154.490 


Liabilities 



Accounts payable, accrued expenses, 
and deferred income 

Accrued postretirement health and 
other benefits 

Accrued pension benefits 

2,241,070 

6,585.483 

1,659,656 

3,485,263 

6,526,045 

Total liabilities 

10,486,209 

10,011,308 

Net assets 

Unrestricted 

Temporarily restricted 

Permanently restricted 

210,871,863 

io, 947>292 

38,323,650 

227,393.457 

13,683,058 

38,066,667 

Total net assets 

260,142,805 

279,143,182 

Total liabilities and net assets 

$ 270,629,014 

$ 289,154,490 


Note 1 

For purposes of brevity, the June 30, 2012, financial infor¬ 
mation presented here is excerpted from our audited 
financial statements as prepared by the independent 
accounting firm of O’Connor Davies, LLP, which ren¬ 
dered an unqualified opinion as to those statements’ 
conformance with generally accepted accounting prin¬ 
ciples. This excerpted information does not include the 
Statement of Cash Flows or the footnotes, which are 
integral to a full presentation of the Collection’s financial 
position. A complete Report of the Independent Auditors 
is available by writing to the development office of The 
Frick Collection. 

Note 2: Measure of Operations 

Operations include all revenues and expenses that are an 
integral part of its programs and supporting activities. 
The measure of operations includes investment income 
equal to the 4.50% spending rate (see Note 3 below) and 
excludes investment return in excess of, or less than, the 
spending rate. The measure of operations also excludes 
permanently restricted contributions; purchase and sale 
of museum and library collection items; unsolicited, 
unrestricted contributions of $50,000 or more, which 
are board designated for long-term investment as funds 
functioning as endowment; depreciation of property and 
equipment; and releases of net assets from restrictions 
related to non-operating items. 

Note 3: Spending Rate 

The Collection manages its pooled investments on a total 
return basis. To preserve the investments’ long-term 
purchasing power, the Collection makes available to be 
spent each year a percentage of the investment portfo¬ 
lio’s average market value for the twelve quarters ending 
the March prior to the beginning of the fiscal year. The 
spending rate was 4.50% for fiscal years 2012 and 2011. 
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Statement of Activities 

June 30, 2012 (with comparative totals for the year ended June 30, 2011) 


Unrestricted Total 



Board 


Temporarily 

Permanently 



General 

Designated 

Total 

Restricted 

Restricted 

2012 

2011 


Operating support and revenues 

Spending from endowment 

Other investment income 

Contributions 

Admission fees 

Membership 

Bookstore sales and miscellaneous 

$ 9,843,015 

24,481 

3*524,199 

4*065,554 

1,550,609 

i» 373.852 

$ 

(8,014) 

$ 9,843*015 

16,467 

3,524,199 

4,065,554 

1,550,609 

1,373,852 

$ — 

6,777 

2,516,746 

$ — 

$ 9,843,015 

23,244 

6,040,945 

4,065,554 

1,550,609 

1,373,852 

$ 10,318,986 

7,255 

8,189,158 

3,182,746 

1,275,993 

1,239,405 

Net assets released from restrictions 

20,381,710 

2,076,088 

(8,014) 

20,373,696 

2,076,088 

2,523,523 

(2,076,088) 


22,897,219 

24,213,543 

Total operating support and revenues 

22,457,798 

(8,014) 

22,449,784 

447,435 

- 

22,897,219 

24,213,543 

Operating expenses 

Museum programs 

Operations 

5,683,564 


5,683,564 



5,683,564 

5,422,825 

Special exhibitions, concerts, and lectures 

1*467,795 

- 

1,467,795 

- 

— 

1,467,795 

885,247 

Bookstore, including cost of sales 

1,303,400 

- 

1,303,400 

- 

— 

1,303,400 

1,117,667 

Total museum programs 

8,454,759 


8,454,759 

- 

- 

8,454,759 

7,425,739 

Library programs 

Operations 

3*930,719 

_ 

3,930,719 

_ 


3,930,719 

3,831,375 

Special programs 

563,944 

— 

563,944 

- 


563,944 

609,947 

Total library programs 

4,494,663 

- 

4,494,663 

- 

- 

4,494,663 

4,441,322 

Total Programs 

12,949,422 

- 

12,949,422 

- 

- 

12,949,422 

11,867,061 

Supporting services 

General and administrative 

7,580,508 

_ 

7,580,508 

_ 

_ 

7,580,508 

7,566,475 

Fundraising 

1,546,210 

- 

1,546,210 

— 

- 

1,546,210 

1,463,513 

Total supporting services 

9,126,718 

— 

9,126,718 

— 

— 

9,126,718 

9,029,988 

Total operating expenses 

22,076,140 

- 

22,076,140 

- 

- 

22,076,140 

20,897,049 

Excess of operating support and revenues 

over operating expenses 

381,658 

(8,014) 

373,644 

447,435 

— 

821,079 

3,316,494 

Non-operating changes to net assets 

Contributions 

— 

691,020 

691,020 

— 

256,983 

948,003 

4,390,105 

Depreciation 

- 

(1,616,265) 

(1,616,265) 


- 

(1,616,265) 

(1,511,398) 

Museum acquisition 

(235*298) 

- 

(235,298) 

— 

- 

(235,298) 

— 

Designated assets used for acquisition 

235,298 

(235*298) 

— 

— 

— 

- 

- 

Gain on sale of non-operating asset 

- 

2,543*331 

2,543,331 

— 

— 

2,543,331 

— 

Net investment return designated for 
long-term investment 

_ 

(17,830,048) 

(17,830,048) 

(883,115) 


(18,713,163) 

37,892,085 

FAS 158 benefit adjustments 

(2,748,064) 

- 

(2,748,064) 


- 

(2,748,064) 

2,300,647 

Net assets released from restrictions for 

investment and construction 


2,300,086 

2,300,086 

(2,300,086) 

_ 



Total non-operating support revenue and expenses 

(2,748,064) 

(14,147,174) 

(16,895,238) 

(3,183,201) 

256,983 

(19,821,456) 

43,071,439 

Change in net assets 

(2,366,406) 

(14,155,188) 

(16,521,594) 

(2,735,766) 

256,983 

(19,000,377) 

46,387,933 

Net assets 

Beginning of year 

$ 6,147,607 

$ 221,245,850 

$ 227,393,457 

$13,683,058 

$38,066,667 

$ 279,143,182 

$232,755,249 

End of year 

$ 3,781,201 

$207,090,662 

$ 210,871,863 

$10,947,292 

$ 38,323,650 

$260,142,805 

$ 279,143,182 
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CALENDAR 


Visit our Web site at www.frick.org to see a 
complete listing of upcoming programs. 

Seminars 

Seminars are limited to twenty participants. 
Register online or by calling 212.547.0704. $100 
($90 for Members) 

Thursday, February 7, 6:00 to 7:30 p.m. 

“The Proud Republic” Revisited: The Role 
of the Medal in the Dutch Golden Age 

Stephen K. Scher, art historian 

Thursday, February 28, 6:00 to 7:30 p.m. 

Structure and Meaning in the Works of 
Piero della Francesca 

Marilyn Aronberg Lavin, art historian 

Thursday, March 14, 6:00 to 7:30 p.m. 

What Time Is It? 

Joseph Godla and Charlotte Vignon, 

The Frick Collection 

Thursday, March 28, 6:00 to 7:30 p.m. 

The Afterlife of Italian Renaissance 
Altarpieces 

Carl Brandon Strehlke, 

Philadelphia Museum of Art 

Tuesday, April 9, 6:00 to 7:30 p.m. 

Degas: A New Old Master 
for Modern Times 

Colta Ives, The Metropolitan Museum of Art 

Tuesday, April 23, 6:00 to 7:30 p.m. 

Modern Life on Paper: Prints and 
Drawings from the Clark 

Colin B. Bailey, The Frick Collection 

Thursday, May 9, 6:00 to 7:30 p.m. 

Piero’s Virgin and Child Enthroned 
with Four Angels 

Rika Burnham, Head of Education, 

The Frick Collection 


Lectures 

Lectures are free unless otherwise noted. No 
reservations are necessary, and seating is on a 
first-come, first-served basis. Selected lectures 
will be webcast live and made available on 
our Web site or The Frick Collections channel 
on FORA.tv. Please visit our Web site to read 
lecture descriptions and for further details. 

Wednesday, February 13, at 6:00 p.m. 

Piero at Home 

Machtelt Israels, University of Amsterdam 

Wednesday, March 13, at 6:00 p.m. 

The Impressionist Line 

Jay A. Clarke, Sterling and Francine Clark 

Art Institute, Williamstown, Massachusetts 

Wednesday, March 20, at 6:00 p.m. 

Three Geniuses and a Franciscan Friar 

James R. Banker, North Carolina State 
University 

Wednesday, April 10, at 6:00 p.m. 

Snapshot: Painters and the Invention 
of the Kodak Camera 

Elizabeth W. Easton, Center for Curatorial 
Leadership 

Alex Gordon Lecture in the History of Art 
The Tapestry of Time 
Wednesday, April 17, at 6:00 p.m. 

William J. H. Andrewes, museum consultant 
and sundial maker 


Wednesday, May 1, at 6:00 p.m. 

Piero’s Landscapes 

Scott Nethersole, The Courtauld Institute 
of Art, London 


Saturday, May 18, at 2:00 p.m. 

From Borgo San Sepolcro to the East Coast 

Nathaniel Silver, The Frick Collection 
This lecture is free with museum admission. 


Concerts 

Please visit our Web site for a complete 
listing of artists and program information, 
or to purchase tickets ($35; $30 for Members). 
Tickets are also available by telephone at 
212.547.0715 and by mail. Children under 
ten are not admitted. 

Sunday, January 20, at 5:00 p.m. 

Utrecht String Quartet in New York debut 

Sunday, February 10, at 5:00 p.m. 

Seattle Baroque Soloists, two violins, cello, 
lute, and harpsichord 

Sunday, March 10, at 5:00 p.m. 

Vilde Frang, Norwegian violinist, in New 
York recital debut, with Michail Lifits, piano 

Sunday, March 24, at 5:00 p.m. 

Janina Fialkowska, piano 

Sunday, April 14, at 5:00 p.m. 

Bennewitz String Quartet in New York 
debut 

Sunday, April 28, at 5:00 p.m. 

Smetana Piano Trio 


SAVE THE DATE 

Spring Night 

Friday, May 17, 6:00 to 9:00 p.m. 

Enjoy a night of free programs and 
activities at the Frick—meet curators, 
hear lectures and talks, sketch in the 
Garden Court, and listen to live music. 

The evening is free, and visitors will be 
admitted on a first-come, first-served basis. 
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The Frick Collection 

i East 70th Street 

New York, New York 10021 

212.288.0700 

Collection Hours 

10:00 a.m. to 6:00 p.m. Tuesday through 
Saturday; 11:00 a.m. to 5:00 p.m. 

Sundays; closed Mondays and holidays 

Admission 

Members receive unlimited free 
admission to The Frick Collection. 
Adults, $18.00; $15.00 for seniors; 

$10.00 for students; on Sundays from 
11:00 a.m. to 1:00 p.m., visitors are 
invited to pay what they wish. 

Children under ten are not admitted. 

Membership 

For information regarding your 
membership or to give a membership 
as a gift, please call the membership 
department at 212.547.0707. 

The Museum Shop 

The Museum Shop is open during 
regular Collection hours. You may also 
purchase items online at www.frick.org 
or by telephone at 212.547.6848. 

Frick Art Reference Library 

10 East 71st Street 

New York, New York 10021 

212.288.8700 

Library Hours 

10:00 a.m. to 5:00 p.m. Monday through 
Friday, 9:30 a.m. to 1:00 p.m. Saturdays; 
closed Sundays and holiday weekends. 
For summer hours June through August, 
please visit the Web site. The Library is 
open to all researchers free of charge. 



Web site at www.frick.org. 


(1697-1764), detail of Miss Mary 
1742, oil on canvas, The Frick Collection 























